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International Journal of Cultural Policy,2002, Vol. 8 (2), p. 123.

- 220 -



VLR AL 2 B 2015 485 4 1) PP YA

PER 2RI IRTT . 90 AR AU E R — MR, S e e [ O ThT % AR I 22 55 S5 4k 2 e AU Y
T WU SRR B FAL) DA AL S AR 25 P 2. S [ BUR AN 32 28 1 8 36 R B MR e o) 1
AL RS SR A 2 A 5 S F T 7 T8 B T TRV

(2) ISCAGIA TR S H bR, 28 H 7 5 A5 XU 8 [ AR o 36 e B AR S )8 B A4 1l 2 S0k
A BRTE S 7, IR HR AR A DX 2 Jig LA 3 6] 5 N IR A IR A =2 T 1) SC AL B A 5 SOk C il DA
SCABER Sy RS TE 4 1 s AL I B 3L [ SCIA ], S 2R Bkt ot e Ml . Sl S L it SR E
#B (the Department of Culture Media and Sport, DCMS ) ==L M\ PUASZ: IR AR TPEHr Z AR X AL S ELG B R
WS LA S 2 T IX SR RE ) - AR AR M AT o MSCABOR TSR S B 2l 5 18 H AR R
A LOH LRI E S TR TBHAL 53U & L LIRSS iIE A BB R A LU E 4 T 1Y
LUK 5 AT 2005 455 E SCE IR SR F HR (DCMS) FH IR HE T SCAINHR” (culture test) , A
SN SN SR SE B T PR 4T 43, AT e BUR 5 9 B0 [ s iy A2 7 o RV e B
W] AR B AART | 15 52 1 1 SCAG AR ] BN T T 2R (RO SERAE (A S D S R I st
FrA5 RS AU [ Sl AL A5

2. 3% H it A IH SF AL A HE R 69 BUR 2R

BIEATHT 5 P iy E TR £ B BOR C 45001 75 204, SERRRCRIT A AR I 3 .
ZA 2 JE AN G AN N T Phyllida Shaw 78 (WSR2 - 2R S54EIX AP HLC R &
VPR T AR Gtk SRR AL SR G Z A A OCHR  15 T AN A58 AR TR B SR A R AL T
JEI K ZARE S, ZARRFIE AR HLOC 2 F A 1Y SRR AN IR TE Y . 7111996 44 [ 35 44 Y BUR
Z I S5 HFEHLAY Comedia 1Y% 5K Matarasso SCJi | — A7 & EAR S 50 E S5t 2s BAR Z [0 ¢ & i
98, BUI TR 2RI AL 22 i BB # AL IR, RS T 60 >R H A4, EHL
600 131 AT H I AN 52 5FAERUIRXN G SHEAMBEHAERA . JET 77 1IR3 SR0T
i , Matarasso ' fE 6 br-5 8 HEFE PR ESE B 7E—2 , FIH “4E 28117 (social auditing) B 77 1k I & 51t
23 FbR KR 4 AR G35 SCHR 0 2SR VE Zh sl 4 43T R i kk2s 52 o SRR A Uik I 0] kv 5 2R
T S ) A MR TR R R iRk . 2RI H R EREE T 2 5 #E N AE T T, na]
Bl 3 A X e 5 48 BRI OC 28 T At A S 2 SR 0 A {5 P 5 B — A 2 R i ST, B ARG 36 7
BRI Z

WA Matarasso B L2 81 T i T Bl (U MR AR B 90 E 50 BT % 48 Z AR (i 25l &
R E T 5, e [l 4 25 28 U U JR i) — S e 1400 WU S et Ak 2 AN ) AT E SCAR 1) sl ) Bk
5N o [ WA 2 2 A S, 2008 AR5 [ (I 22 FE R 2 T H 1961 4F LR I
{EL, 2009 £F F8 TR H, BT 158 98 W0 B K e il ok ) B A E WS i 5 509 Y BE A FBT iMEA 7 4k 2 00 BE LA SR
BE N, BRI, SUEORIF AR REIR & 207 & e SRl & B o B AR R AL T e
J Y 3X A5 o ARHLITRF 1990 RN ST 22 AP H 37 1 ey Fe 9 A AR AN [ 14 S 0« 1 T ) e 5
BB R Z I MRS TR BT ST XU T iR ik 55 Ml 28 B i DRk 2 e 5 B 5 0 K2 72
SRR T AL 2 A R ST IR) SCIe TR 3 SO BB T e Hr 07 RF i Rs 2 S0 i 55
PER T Al 63 % AR T [ 42 [E V- X i 14 %7, I3 22 de il D BOR -5 B0 10 20122 TR 1 DX P
a7 164 o AR R ERRE S 5 2T I IR o3 AT TR RE S HAG U IR ) b6 IE S Ak
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[1Mark Gerard Connolly, “The ‘Liverpool model(s)’: cultural planning, Liverpool and Capital of Culture 2008” , Interna-
tional Journal of Cultural Policy, 2013, Vol. 19, No. 2, p.169.
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Cultural Instrumentalism and Evaluation on the Implementation
of Contemporary Cultural Policies in the UK

Qian Zhizhong

Abstract: The cultural policies in the UK are on the basis of culture instrumentalism which culture
function mainly focus on economic development by accumulating intellectual capital and fostering creative
skill, on the other hand, the cultural policiesin the UK pay more attention on social inclusion by implement-
ing aesthetic education and establishing culture identity. As a matter of fact, so far the effectiveness of instru-
mental cultural policies is not operationally significant. Causal relationships among culture, social inclu-
sion, and economic development have not been verified effectively by practice. The ambiguity of culture defi-
nition results in further confusion and uncertainty. Creative economy accelerates the development of enter-
tainment industries, intensifies the dangers of marginalized traditional culture and high art.

Keywords: cultural instrumentalism; creative economy; social inclusion; cultural policies
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